









Andy reported in the last L.E. that he’d 
be glad to have people listen to Skylarking 
for any reasoni Todd being producer etc.; 
well it would appear that more people in¬ 
cluding radio programmers and magazine ed¬ 
itors, have done just that. Compared to 
previous albums, this Ip has had plenty of 
publicity, reviews, articles, airplay, etc. 
which perhaps proves the old saying "Bad 
publicity is better than no publicity". How¬ 
ever XTC would like to get going on the next 
album as soon as possible with the band more 
in control this time. 


The excellent "GRASS" video directed by 
Nick Brant was premiered on October 15th 
on MuohMusio's "Sneak Previews", 2md was 
shown several times in the following weeks. 
XTC were in the MuchMusic spotlight on 
December 27th, featuring six great videos! 
"Making plans for Nigel", "At the Hop", 
"Senses Working Overtime", "Ball amd Chain" 
"All You Pretty Girls" 4 of course "Grass". 


Dave, Christmas '85. Photo by Lionheart. 

in New York, as well as being the No. 1 
college radio track in the U.S. Geffen 
Records are therefore wasting no time 
rereleasing Skylarking, this time in- 


Certainly we cannot complain this time 
around about a lack of airplay in this 
areai radio station Cfny-fm has added sev¬ 
eral tracks to their playlist, including 
Summers Cauldron/Grass, That's Really Super 
Supergirl, Earn Enough for Us, The Man who 
Sailed Around his Soul, Sacrificial Bonfire, 
Season Cycle and Dying. Also, to commemor¬ 
ate XTC's first ooncerts in Toronto, three 
consecutive nights at The Edge on January 
9, 10 and 11 in 1979, Cfny dee jay Scott 
Turner (a self-confessed XTC fan) played 
"When You're Near Me I Have Difficulty". 


eluding "Dear God" which will be replac¬ 
ing "Mermaid Smiled". They have also 
supplied radio programmers with a new 
12" single featuring "Dear God" as the 
"A" side. In an article sent to us, it 
states that Geffen president Eddie Ros¬ 
enblatt insisted there's no truth to the 
rumors that the label was concerned about 
the possible controversial nature of the 
song, which has been described as an 
"atheist amthem". "We had no problems 
with the lyrics at all", Rosenblatt said. 
"We think it's a tremendous current-events 
type song". 


While the second single "Meeting Place" 
has been released in Britain, Virgin 
Canada has chosen "Earn Enough for Us"/ 
"Sacrificial Bonfire" (VS 1361) as the 
second single from the album. It has been 
issued without a picture sleeve, and sad¬ 
ly, it appears there will be no accomp¬ 
anying video to help promote the record. 
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The China Crisis single "Best Kept Secret 
produced by Andy has been released here 
in Canada as well as in Britain. Andy has 
recently produced another group "Uie Wall¬ 
flowers". They 2tt’e from Slough, London and 
presently do not have a recording contract, 
but Andy thinks they are great so they will 
most likely be signed up before too long. 

The completed tracks are "Thankyou", "Nice 
and "Together". A local Swindon band called 
"Perennial Divide" have also been working 
with Andy on a track titled "Bee Head". 

XTC have been in Port Marion, North Wales 
filming a segment for the British televis¬ 
ion show The Tube. This edition of the show 
took on a special "Prisoner" theme as the 
original series of "The Prisoner" was film¬ 
ed In this Welsh village. Andy, Dave and 
Colin dressed up in "villager’s clothing 
to perform two song tracks. 

SO YOU'HR SAYING THAT WE’RE GOING TO BE FOUR 

One of Andy’s Christmas presents was the 
happy news that he will become a father for 
the second time. Congratulations! Ne re sure 
Holly will enjoy being "big sister to a new 
little brother or sister. According to ^dy s 
Mum, she’s a great little talker now and so 
amusingi a mini edition of Andrew! 

Andy may soon have a chance to put his 
"fatherhood" experience into practice by 
compering a BBC children’s show. 


uiB±cired. Other issues currently available 
are no.4, no.5 and Jukebox Selection (XTC 
discography). 

A couple of news items from Limelight; 

Terry Chambers is helping XTC’s case agai¬ 
nst Ian Reid by giving character statements 
about their ex-manager. The final court 
hearing is still over a year away. 

For the many people who have suggested 
that there should be some sort of XTC fan 
convention, it just might happen in England 
this summer. Nothing is definite as yet but 
if you are interested in the idea and tninlc 
you might be able to attend, please send a 
s.a.e. to the Limelight address for further 
details if and when they are finalised. 


Limelight is now available 
















Andy met up with and inteinriewed Barry 
Andrews while hosting Sky Channel's "Sky 
Trax" program. Andy commented to L.L. "I 
hadn't spoken to him for five years and 
we'd parted on not very good terms; so he 
came along and I was completely overawed. 

He was really charming, there was no bad 
feeling at all between the two of us. It's 
fxinny that Shriekback should be so rhyth¬ 
mic, because he was very a-rhythmical. 
Either he had an atrocious sense of timing 
or he really did want to smash the rhythm 
up. When he was with us, he'd always glide 
across the rhythm; sometimes that was very 
inspiring and sometimes you just couldn't" 
listen to it." 

Also on the same show, at Andy's invita¬ 
tion, was Thomas Dolby who is currently 
involved in a strange situation with the 
son (also named Thomas) of the noise- 
reduction people. Thomas (the musician) 
aoparently has been offered a phenomenal 
amount of money to change his name! 

This could cause problems as his real 
name, Tom Robertson, is also similar to 
another musician, Tom Robinson. In the 
meantime Thomas has released a record under 
the name "Screaming Lord Byron". 

Canadian group M plus M (formerly Martha 
and the Muffins) recorded their album 
"The World is a Ball" at Crescent Studio 
in Bath with producer David Lord. XTC 
are credited on the Ip as M plus M borrow¬ 
ed their prophet synthesizer. David Lord 
has mentioned that he enjoys working with 
female artists, and Meurtha said he really 
encouraged her to stretch her voice on 
this recording. Mark and Martha loved 
working in the beautiful city of Bath, 
(although they said it was sometimes a 
distraction looking out at the georgous 
surrounding scenery), and the band have 
recently announced that they will actually 
be leaving Canada soon to live and work 
in England, preferably Bath. 


There appears to be no truth in the claim 
that XTC released a single in 1979 under 
the name of "The Spys" as mentioned in ou 
last issue. Interesting label, though! 



Another unsolved mystery is the origin of 
the very humorous but thoroughly interest 
ing "Swindon Recorder" article. Although 
it bears the name John Morrish, nobody 
seems to know where it came from or who 
put it together. XTC themselves? 


GREAT MINDS THINK ALIKE? - A few readers 
have written in suggesting that we take 
a poll of XTC listeners, with categories 
such as "fave song, album, song title. Ip 
title, producer. Ip cover, 7 or 12" pic. 
sleeve, video,best radio station to hear 
XTC music etc. It's a great idea, so if 
you would like to suggest other categorie 
send 'em in and we'll put together a 
"monster poll" for the next issue! 
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Thank you to everyone who sent in their 
completed "crosswires" puzzle from the lai 
L.E. Here's the list of names of those whi 
successfully completed the puzzle and havi 
received copies of Brad Nelson's XTC disc¬ 
ography as their prize. Happy reading! 


Wayne Kennedy, Sudbury, Ontario, Tim 
Kendrick, Bridgeport, Conn., Martin 
Fuchs, West Germany, Louise Ward, Is¬ 
lington, Ontario, Randall Barton, Baton 
Rouge, La., WHG 111, Fayetteville, N.Y., 
Ed St. Martin, Milldale, Ct., Lionheart, 
West Germany, Gerry Eng, Sudbury, Ontaric 
Mr. Tracy R. Clulow, Portland, Oregon, 

Jim Zittel, Pontiac, Michigan, Jeff Ros- 
edale, Chappaqua, N.Y., Mitch Atkinson, 
Dallas, Texas, John Yuelkenbeck, Kansas 
City, MO.. Victor Khodad, Middletown, 

Ct., George M2mgioaro, Dewitt, N.Y. 



SCARECROWS, POTATO HEADS AND TEA. 


Uhristophe Depreitere's 
Andy's home in Swindon. 
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Andy I It's not far enough away from me yet 
for me to appreciate it. If this skunk was 
a mile away I could laugh at it, but "Syl¬ 
via's Mother" is a pretty skunky record. 
It's too near still. But as Dave says, 
even nostalgia has a value to music that 
you may have hated at the time because it 
reminds you of an enjoyable thing at the 

Lumiere ; We've heard that you no longer 
like the album "White Music". 

Andv ! Well it just embarrasses me a little. 


Dave ; You could say it's like seeing an 
old photo of yourself in 1970 where you 
only weighed 9 stone and looked really 
young. 




positive aspects 


crashing to the floor. I loved the energy 
of punk cause it was sadly missing for so 
many years. It was there in '57. it was 
there in '67, it was there in "?7, it's 
not here right now, so if we can wait 
around 'til '87 there'll be a lot more 
energy coming soon. I like energy when it' 
used constructively, I'm not for violence 
for harming people, I like violence that 
is creative. I'd like to see someone pain 
ing a violent picture or chiselling away 
aggressively at a statue, even athletics; 
something that is constructive using vio¬ 
lent forms, but I don't like violence ag¬ 
ainst people. Energetic violence in art 
forms is completely necessary to make it 
interesting. 

Lumiere ; What is your own process of writ 
ing and working on your records? 
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and they’re changed again because the 
songs go through many different processes 
from the initial writing stage right up to 
the mixing stage. Things are const^tly 
being discarded, being worked up, chucked 
out and stuff so in the end it is a group 
effort. That's why the albums are always 
credited as produced by XTC because we all 
have a say what goes on. But although we 
contribute to each other's songs it would¬ 
n't be fair on Andy and Colin if my name 
was included in the writing credits so they 
do the hard work and I help out. 

Lumiere ; Why don't you compose as well? 

Dave I Well I do, I have my own tape rec¬ 
order and I mess around in my front room 
with the piano and the synth and every¬ 
thing, just little pieces of music but I 
just can*t write lyrics. So I have a few 
good songs but they don't have lyrics, and 
they certainly don't sound like XTC songs, 
they sound more like one of my favourite 
musical influences, Todd Rundgren. But it s 
pointless in putting the group off in an¬ 
other direction because Andy and Colin are 
quite different song writersi they do sit 
together quite well on one record but if 
you had another third direction going it 
would sound quite patchy indeed, and I 
don't consider my things are really up to 
scratoht I'm just happy that I’m able to 
contribute to their stuff. 


Andv i Usually guitar for me because I’m 
keyboard dyslexic. 


Dave ; With me I have a lot of music theory 
but I find it restricting, you know, if 
you're using this chord then you’ve got to 
go to this chord or this one next, and he 
doesn't know any of that. 

Andy ; Right, I tend to let my fingers do 
the walking so you get some unusual chord 
changes happening that I don t feel at all 
musically guilty about because I don t 
know how to play the piano. So that s how 
you get things like Seagulls Screaming 
where some chord changes are wrong in 
some places but quite interesting. 

Dave ; No, they're not wrong at all, it's a 
brilliant composition. 

Andy ; But if I add a lot of musical theory 
^JhTch to some extent I’ve got on the gui-. 
tar, I have to do things like use differ¬ 
ent tunings to make the guitar composition 
more interesting because to some extent the 
theory does get in the way. The better you 
get at an instrument the worse your songs 
seem to get. It's funny, as your technique 
goes up with one, your ability with the 
other goes down; maybe that's why a lot of 
people progress on to just pure musician¬ 
ship cause they get so good at an instru¬ 
ment they find songs a restriction. 


iDave ; That’s why so many people's solo 
albums are so boring, they get to a point 
where they think, oh I'm a really good 
Iguitar player I ought to be doing an album, 
.then they think, but I’m not a songwriter. 
I'm a good guitar player so I'll do a gui¬ 
tar player's album and it's just awful, 
it’s boring. I think musicians left to 
their own devices make the most boring 
piusic. I think you have to be an artist to 
Write good songs. This is overstated as an 
example but The Beatles were never great 
players, they knew their chords basically 
but they were not great instrumentalists. 

L; Would you like to orchestrate the 
alphabet? 

A; I'd love to. Twenty-six letters at 3 
Sinutes each. It’s something ev¬ 

entually, because no matter what l^guage 
the characters do have a personality like 
individual people. It would be nice to 
try and describe each one in musical ter¬ 
ms, probably orchestrally because of the 
tone range of an orchestra. 

L; Would you like to work with Philip 
Glass? 

A; Actually he turned up at one 0“^ 
iigs in America. We had a film with blue 
Ind green stripes that lasted about five 
minutes and these stripes, there were ab¬ 
out 10 of them, rose up very slowly and 
they then got faster and faster over the 
5 minutes; but it was quite interesting 
to watch because you weren't sure if they 
were getting faster or you were getting 
more excited. A bit of corny excitement 
building visual to start our gigs and we 
used a piece of his music that sounded 
very "sea-scape", and he actually came to 
one of our gigs where we used his music. 

I don’t know whether he came backstage to 
collect his royalties or to say hello. I 
must admit I'd like inventive people to 
get involved with the imagery of the group 
because we always seem to get, certainly 
on videos, we seem to get these tacky vid¬ 
eo makers who make nothing but pop videos, 
and consequently they all look like that. 
I'd like someone to come forward and say 
"I'd like to make a film for your music 
and I've made these, these and these th¬ 
ings and none of them have been for pop 
music." 

L; Do you feel that GO-plus was a good 
exercise? 

A; Yes, I enjoyed that a lot, it was great 
fun to do. In fact that wasn't the first 
dub experience we did. We used to do a 
song that was the theme tune of a tele¬ 
vision space show called Fireball XL-5i 
but we did it as kind of a joke at live 
gigs, cause when you come back for an en¬ 

core the last thing people expect you to 
do is a very bad cosmic rock 'n roll tune, 
a crass rock 'n rcll tune! It used to go 
down really good cause people would be 
yelling out their favourite requests and 
then you'd do something so crass it would 
just stun them! So we pu1 


1 version of it 

























ItSEDSE 

Edge & CFNY Present 

888 YONGE STREET 

at Davenport 


THIS FRIDAY 

Dance To 

rHS(ENGLISH) 

aEAT 

TRUTHS AND RIGHTS 

ZEV: THE MAD 
PERCUSSIONIST 



The Edge & CHUM Present 


888 YONGE STREET 

at Davenport 



The Edge & CHUM Present 


ETOBICOKE 

OLYMPIUM 


590 Rathburn Road 
Info Call 977 4576 



The Edge & CFNY Present 
PALAIS ROYALE 
1601 Lekeshore Blvd. W. 


Sunday October 26-8 p.m. 

ULTRAVOX 

Tieketi 18.80 at BASS 
(698-2277) 






























International Musician N0V./86 


Skylarking, isn't a big hit with the band, 
the public. Andy Partridge feels under fire.. 


Words • Chris Maillard 
Pics • George Bodnar 

There are storm clouds gathering over 
Swindon. XTC, the West's secret 
weapon, have just released their 
eighth album Skylarking. But they're 
not entirely happy with it. And their 
label is not entirely happy with them. 

All in all, things in the XTC camp are 
not entirely happy. 

"I think we're coming to a 
humpbacked bridge here," says Andy 
Partridge depressedly. "I think this 
humpbacked bridge is Virgin's 
frustration at us not selling mega¬ 
quantities, just reasonable quantities. 
So I think we could be in for a damn 
good kicking off of the label if this 
record doesn't make a big leap in their 
idea of what sales should be. I wouldn't 
personally be worried if we just 
managed to keep our heads above the 
water for a bit more time to go on with 
the enjoyable process of making 
records. 

"But I can see this humpbacked 
bridge coming up, and if a side road 
doesn't appear labelled 'big hit' that we 
can go down then we could be in for a 
bumpy ride." 

In some ways, you can see how 
bemused the record company's 
moneyman must be at XTC's 
determinedly round-the-houses 


happy, they have to straighten 
themselves up, stick to the straight and 
narrow and produce a proper record. 

So to that end, the company (after all, it 
is managed by Richard Branson) sent 
them to Woodstock. And to the 

Bearsville studio of American Pop 

producer and renowned reclusive 
weirdo Todd Rundgren. 

"Woodstock... a funny place," 
mused Partridge. "Highly touristy. 
Funny thing is, it's absolutely nowhere 
near where the festival was. The 
people who organised the festival 
didn't know that to call it, and they all 
came from Woodstock, so they called it 
the Woodstock festival. It was actually 
held 60 miles away. I suppose that's a 
pinprick in American terms, but in 
British terms it's like holding the 
Birmingham Pop Festival in 
Cheltenham. All these busloads of 
hippies turn to go 'oh wow, man' and 
there are 24-hour scented candle 
shops, tie-dye tee-shirt shops, and 
shops selling little squishy monsters 
made from playdo stuck together 


Rundgren. 

"He was, yes, definitely a little 

squishy monster. To be polite, I haven't 









“When we started with 
Virginthey were much 
more the Rough Trade type 
of operation, now they're 
more EMI. Or MFI." 


ssistance movement life dented at all. That's oneof the 

like ‘Quick, Todd's things that I fear; postal-working Cult 

icord the piano and he'll fans or Killing Joke fans writing rude 
I dope tonight he'll things on your mail because they know 

who you are; all that kind of thing I 
Jever bloke, Todd hate. I could do with the cash, though. 




Chris I 





















^ IN LONDON I 

An interview with Andy by Lee Carter 
Musical introduction. All you pretty girls. 

of XTC. long sought after but now we ve a.. 
last got him sitting here. 

Andy . Hi, yes he's not lying, he is in 
IHHdon because I'm here «ith him 
know I'm in London or somebody slipped 
something in my frosties this morning. 

Frosted flakes over there, you know. 

onirhave °hat°f^Sit°Snd'fibre stuff, rm 

in 

L. So over the years you've become a muesli 
and lentil eater. 

A. Ha, ha: No, not lentils, I can't stick 
the muck! 

L. You have a new Ip out entitled? 

As Skylarking, yes. 

I, And it's been a 2 year gap since your 
"last one. has this been a time for a bit 
of a re-think for XTC? 

^f B°ig Express w^haf a°Ln?;eriod‘'of"”‘^ 

stuff that was written, almost 30 tracks, 
U wLn^ too bad going, and the actual 
time it was written in, which was about a 
year, that wasn’t too bad for me. 

L: I heard a rumour once that XTC played 
their very first gig in a R.A.F. station, 
is that true? 


A: Ah, not °"'^/i«*ifj^4„':"lf:L"L?ually 
hearse in a R.A.F. 

this enormous kitchen for an R.A.F. hase^ 
high up on the moors, and it would just be 
us grinding away and when the song would 
grind to a halt all you could hear was 
(makes the sound of blowing 
kitchen utensils banging in the 
of a surreal set-up. That was a long 

T^°’Ynu were a very surreal band when you 
llrs? started out. and I feel a real sense 
of hLtorr'itting here talking to you. 

A: Yeah, like the eiffel tower or some 
iort of cave painting, it s true, 
cave painting! 

T. But when I first heard your music it 
^4s sLe of the very first ^^thesized 
music I’d heard, cause, at the time. 


arth^e^was‘^a“lorof°gJIitL'^bLds, I lot 

cleveSy'"word4d^s^thesiztr^p^%ryL 

feel yourself the pioneers of tha . 

A, Not so much synthesizers, t’“t playing 

er than using synthesizers to mechanically 
^Lftounds fep^t. you 
phrase over and over again Pl^y the 
guitar in a set way that sounded like an 
edited tape or locked in a sound 

iiV’o that* SO• not so inuch syn— 
?hesUe?\it a choked 4p synthesized way 

Just like any other emotion, if music wants 

“."SS: j = t™ 

way you strum a guitar, some ^ 

&fu°^^!ierso^rrho^rs%r sp7m ^ 

thev make you serious; some drum beats 
make y^ giggle- Music should interact with 
you like thit. so we used to play music 
that was like somebody smashing ® 

kind of florescent fun energy to ii. 

L. Maybe you'd like to select a track off 
your new album. 

the Beacii Boys it was f 

^itranf f wis writ^gl^is 

Cvcle" and I just had to steer ii- ^o 
the Beach Boys as a homage, I think. 

Music. "Season Cycle". 

L. Tell us about the recording of Sky¬ 
larking. 

f; si-.s'-s.r.is; r,*.:” 
s rs 

+viiT’tv if we*ve used producers in the pas 
tteywe alwayl been the engineer-producer 
whom we've co-worked with making the album, 
but this one. largely at ^1;;? ^"f^e^^etting 
of Virgin Records, who I think ere g g 

dLperlte to sell us somewhere, sent us to 
see ^dd Rundgren in America, and we made 
the album more or less hand^g over 
control to him completely. This was not 
totally fabulous experience, I must admit, 

is not going to betray that. I hope it s a 














aggressive 1 
personality 


isn't It entrapment' colin got married 
very early, I think he was 16 or 17, I 
remember going to his wedding dressed in 
my mother's fur coat with long hair and 
stacked heel shoes, and getting very drunk 
and being thrown out of the reception. In 
fact Colin was nearly thrown out of his 
own wedding reception for standing on a 
table, throwing crockery and abusing peo¬ 
ple cause they wouldn’t have a good en¬ 
ough time at his wedding. So here’s a 
song of Colins called "Big Day". 

Music I "Big Day". 


As Don’t mention it, ’tis a pleasure. 

L: I hope you have some financial success 
with this one, it would be good, wouldn't 
it? 

A: Yeah, I could do with a few bob, scrap 
the fame, fame's rubbish, don’t go after 
fame kids, 'tis empty, you can never have 

L: You say that England's fickle, never¬ 
theless you seem to have a hardcore of 
fans internationally. 

A: Lepers: I think people treat them like 
some sort of special case. .’’Don't talk to 
him, he likes XTC!" I don’t really like 
the word "fan" cause it has sort of cree¬ 
py connotations. 


and I feel like replying and telling them"' 
in no uncertain terms what I think. 

L: Maybe you’d like to introduce us to the 
last track? 

A: Okay, this is an odd one for us, as in 
the fact that it’s virtually all orchestral 
and these are real string players with real 
warts and pimples and real bodily hair scr¬ 
atching away at violins and cellos. The 
song is called "1000 Umbrellas" and the 
string arrangement was actually put toge¬ 
ther by Dave Gregory. I used to go down to 
his house a couple of times a week, have a 
CUD of tea and take him a bit more of the 
song and say can you work on this piece, 
and over the space of about 3 months he 
came up with a full string score, which is 
no mean feat for a chap such as he, and 
"1000 Umbrellas" is the song in which it 
gets used. 

L: And you told me while the last track 
was playing that this will definitely be 
an antithesis to the spiky guitars of ’77. 
A: Well this one is completely the other 
end of the spectrum of our first album in 
"77/"78, White Music, so this is a rather 
different departure for us. 

Li Thanks again, Andy. 

Music: "1000 Umbrellas". 













I t so happens that there will shortly be a new 
XTC record to amaze and delight the populace. 

There have been no XTC records for a very 
long time, and many of you won't remember 
that XTC was a band before it was a chemical 
leisure concept, and a very fine band it was too. 

1 if you are one who doesn’t remember, there are 

a few treasures from the late seventies that you 

ought to took up: White Music, Go 2 and Drums 
\ and Wires for example. These three albums set 
out the XTC stall with twitches and crackles and a 
1 mutant energy which provided a bug-eyed idiot 
I cousin for punk - electronic Gink-Pop at its very 
\ ginkiest. History. XTC band got to see a bit of the 
I world, and now they are more or less settled down 
and they decided to make another record, for the 
j hell of it. 

I And who Is XTC these days? 

I "Myself, Colin Moulding and Dave Gregory, a 
I threep6, which is like a toup6 but with more hair. 

I Terry the drummer left in '82 and we pick up 
I friends or session people for making records, 

\ drums-wise, but it’s stabilised at the three of us for 
I some time now ... 

1 To commemorate - Hell, to promote - the 

I release of this new record, here we are, Andy 
I Partridge and 1, sitting in an echoey conference 
1 room at Beat Chambers, listening to the traffic 
I colliding happily in the street, and not talking 
1 about the music.... 

I “I’m very glad we haven’t talked about the 

I music,” said Andy Partridge of XTC, after a while. 

I "Let’s keep it off the music, everybody wants to 
I talk about fhe music - factually hate talking 
I about music. I’d rather talk about anything 

1 Ninety minutes. Thousands and thousandsof 
I words. And then another couple of hours in the 

I pub afterwards. A mammoth undertaking to 
I transcribe It, to sift through and evaluate.. .and 
I virtually none of It refers in any way at all to XTC, to 
I any music less than twenty years old, or to the 
I business of promoting pop music in the mid-90s. 

I We didn’t feel It was quite appropriate, or very 
I Interesting, to speak of these things. 
y "I hardly think about making music at all now, 

I except when I’m doing it”. 

I See? Mote and more people all the time - 

I growing self-conscious, no doubt, in this, the most 
I self-consciously over-informed culture on the 
I planet - will go the long way round rather than do 
I that promotional pantomime all over again, plug 

I the product. Conscientious oblectors of pop, 

1 perhaps, or maybe we just realised... we could 
I all be having a much betlertime. You too. There 
I aren’t many people who manage to be interesting 
I when talking about their own music, and yet at the 
I same time there aren’t many musicians who have 
I the good sense to own up to it, and happily talk 
I about other, more intereking things^ 


Xidbeside^^Tnaven’t heard the whole 
album all the way through yet. I know it sounds 
bizarre, but it’s been arriving in bits, through the 

*^°Admit it - you don’t really want to hear another L 
old trooper declare that his or her latest Is the best I 

thlngthey’veeywdone.dqyou'PThatalotof | 

people are going to be surprised by some utterly 
unremarkable, or utterly imaginary change of 
direction? So we came over all unstructured. And 
this is what some of it went like. 

Toy Soldiers... 

“I used to hide them in the rockery and get 

down the end of the garden with my dad’s 

telescope and pretend I was finding them, leant . 

shake the bug - I dream about them now. I dream I 

about finding rare ones, it’s chronic. I actually love I 
it a lot more than I love music, it’s crazy... not ■ 
killing or anything. I’m just into miniaturization in 
I general.... ^ , 

”1 hate violence, I really do. I find violence a 

waste of energy. You should make and not break, 

that should be my motto. But I have wondered . 

about this. I’ve tried to psychoanalyse myself, and 
I I'm sure it’sthe benign dictator in me, 1 wish to 1 

possess the world in miniature, that’s what it is - 
because it needn’t be soldiers, it can be farm 
animals, railway station porters or anything, in 
miniature. It’s a matter of possessing the world ir 

a handleable size - they don’t have many . 

problems at that size - they might get a bit of lead I 

rot, perhaps, but they don't get AIDS - lead rot is 

about the heaviest thing they have. 


In Europe you can still 
find toy Adolf Hitlers 
whose arms go up In 
the Nazi salute, f 

I ‘Tvejust been on holiday, the first I’ve had in 
I eight years, to Denmark. I don’t know why 
I Denmark, but I was lucky enough to find a lot of 
I toy soldiers over there. German ones, from the 
I war: they used to make them out of sawdust and 

I glue smashed into a mould, put into an oven and 

I heated up, and the result was like a light wood 

I They used to make every facet of German life, 
I like SA bullies in brown shirts and things, for the 

I kids to play with, and you could get slave 

I labourers to beat up and stuff like this. You could 
I get like, Nazi officers towelling down, and 
1 shaving, in between beating upsjgvelaboure^ 







parties with their torches and stuff, even Hitler, 
whose arms went up in the Nazi salute. All In toy 
form.. .and you can still find examples of these 
occasionally, but they're difficult to find and very 
expensive. I found some examples of figures from 
about that time, and it made my holiday, it was 
great....” 

What do you do with them when you get them 
home? 

"I just sort of startd them on the shelves and... 
that's it. I know what you're saying, I actually can'i 
answer these questions, this is like a madness. I 
justhavetopossessthesethings. ljust never 
grew up. I'm sure of It." 


Do you remember Gossip Calypso? 

“Oh, brilliant! “Hear all about it, yakety yak!" 
But who did that record about the little man who 
lived in the fridge, who wondered who put the light 
on and off in the fridge? Remember, it was a kind 
of rock'n'roll shuffle.... I used to love the sound 
of the water on Messing About On The River - 
there was no drumming on that record at all, just 
the sound of water being slurped about in a bilge 
pump... .Or The Ma/t/arr Hop by the Randells. I 
suppose the last lot of novelty records that came 
put must have been the Wornbies... ” 
i once used the same off ice building as Mike 
Batt_ 

“Hey, the King Womble hisself!" 


I did hear of a man, very keen train spotter. . . 
j "Oh, I could never get into that, that's really 
spazzy! Why do they make it all so punishing? 
Why don't they go to the sheds where they park 
them all at night and see them all in one go?" 

It’s true, we didn’t talk about the music. Not the 
music, the way you’re supposed to. But music, 

I now there’s something to talk about. 

“Do you remember any of the records that used 
to be on the wireless when you were a toddler? 
’Cos I think some of those records have been - I 
would dare to say influential. Things like Danny 
Kaye’s Mummy Give Me a Drink of Water, which 
I used to disturb me. It had lyrics like, “There’s 
' an airplane flying around my room, mummy”! 

Terrifying! Or Charlie Drake’s Please Mr. 

[ Custer.. 


were very quiet, you’d hardly know they were 
there. Except that their name was engraved on 
the sign in the lobby.... 

“Legendary.” 

Re-enter Bernard Cribbins! 

"Hole in the Road! Incredible! That must have 
been the first record to have road drills and stuff 
onit. Heh!” 

Don’t dig there, dig It elsewhere.... 

“They beat Test Department to it by a few years. 

You’re digging if round and - 

“- and it ought to be square! Of course!” 

And you don't dig a hole where a hole don’t 
belong. 

“Those are the kind of records that you hear as 



















Fir trees and 
raccoon shit” 

XTC GET A COOL RECEPTION 
FROM THE HERMIT OF MINK 
_ HOLLOW. _ 

“We were holed up in this shack, laughingly called a Guest 
House, at the bottom of his garden Like the place The 
Beverly Hillbillies used to live in before they made any 
money — fir trees, raccoon shit, moths the size ol Ram 
Trucks, people shooting moose and barbecueing them And 
he never asked us in! Not in two months. Not even for a 
game of darts, or shove apenny, or shove quarter or 
whatever it is they play in Mink Hollow . . " 

XTC at their most generous call it “a working rela¬ 
tionship". Todd Rundgren s no! saying anything 
It happened thus: Todd, former lead singer with Utopia — 
a man given to leaping into his audience to collect the* 
autographs — had professed a great admiration for the 


a Kia, ana iney must nave maae some impression 
that goes into adulthood...." 

But now the poor little bastards are being 
asked to swallow The Care Bears.... 

“Actually the young kids now are probably 
writing in to request things like the Smiths, and 
bounding around their bedrooms on a Saturday 
morning singing Hedven Knows I’m Miserable 
Alow at the top of their voices....” 

Now wouldn't you rather have a good old natter 
along these good-natured lines, than some length 
of tortuously transcribed tirade about how 
American rock legend Todd Rundgren demanded 
enormous amounts of money forthe privilege of 
maltreating these Swindon XTC lads in his back 
garden fortwo months under the pretext of 
producing their album - caWed Skylarking. 
available In your record shops NOW? 











































































Andy discusses the Skylarking tracks for 
KZEW. Dallas, Texas: 



a mum j.o ^ ^ ^ ColinT 

tracks "Grass". Todd said_ 
these two songs together, 
twins"them, as 0PP°®®“, : 

apart, so we learned them « 
back to back, there ' 


e should put 
.e-siamese 
jutting them 
as one song 

“Friir.:o.rrtr.h:S’oMrS;g 

nf tweeting birds and buzzing insects and 
CL^those^as the main rhythm track of the 


song. 



LTbriny^here spectLufar. Just^ 



Super. Supergirl: This IS 
one of those tracks which 
ought, oh that's really good, i\would 


Zfe\ °grelf ingrer-d theA J hated it: 

fdtd it and then put it away for ages and 
ages thinking it was awful. Todd picked it 
out and said it should be a single. It di 
dn^ become a single but h® 
to do it. I'm getting used to it now and 
I quite like it now, that happens oocas- 

(additional info from Li"®^^f|jg‘utopiar*^^ 
kat this song sounds most i^he Utopia, 

Todd played all the keyboards ° lots' 

and actuLly sped the 

“LrStTnd Sir"InS^^a"yf Sf key- 


luo _ -—gonaoxao Xi. 

: and whenever he hears them he just 
wants to get up there and punt.) 


-e specxacuidi . ui^ov 

.,-'’-,:„r^:?i"d":ire ^r sre^dlngy 

cafe tha^only serves spam or '"ha^ever^ 
You*11 have to listen closely to the lyr 
ire amongst the steam and pressing mach¬ 
ines going in the background, a mechanical 
rhythm trick as opposed to the natural 
rhythm track of the first song. 






Season Cycle i This track is a bit naughty 
really cause I started writing it while 
walking the dog through these georgous 
gardens, ankle deep in fallen leaves and 
as I was walking I had this rhythm in my 
head. So I dashed home really quickly 
and started writing this idea out and bas 
ically it was about who is in control of 
the never-ending cycle of seasons going 
•round and 'round always in the same orde 
As I started to mess around with the arr¬ 
angement on my little tape recorder I rea 
lly got into the mischievous thing of 
making it sound like the Beach Boys. I'd 
lay on one vocal, then another vocal,then 
a very high vocal in the background. Then 
I had extra tunes coming in sung by whole 
masses of people in harmony, then I star¬ 
ted writing in Beach Boys type words like 
"darling", and I started writing in thing! 
that the Beach Boys might have written in 
and there's a little middle eight in therf 
with an anvil which is very Beach Boys-y. 
It got really naughty, and The Dukes of 
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How DO YOU SELL AN UTTERLY ENGLISH BAND TO AN UNWILLING 

American market? Todd Rundgren thinks he knows; XTC's 
Andy Partridge thinks he doesn't, as he told Neville Farmer 
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TC are one of Bri- 

tive bands. The three 
remaining Swindon 
boys pour forth 
varied and thought- 
provoking pop at an 
astonishingrate, as they have done 
now for nine years. Along with 
the likes of Talking Heads, The 
Stranglers and members of The 
Clash, XTC survived the punk 
era, which gave them their big 
break, and developed a musical 
style as far from punk as Purcell. 
But unlike the others in that list, 
particularly their American 
counterparts. Talking Heads, 
with whom they are often com¬ 
pared, XTC have never hit the big 
money. A few hit singles and 
numerous albums have helped 
them keep their heads above 
water, but they have never really 
attained the success Virgin Re¬ 
cords had hoped for. 

Yet their music has rarely been 
less than inspired, and a proces¬ 
sion of British producers has 
beaten a path to the band’s door, 
keen to flex its collective muscles 
in more esoteric areas. This has 
iven the band a reputation for 
igh quality recordings in tech¬ 
nical as well as musical terms. But 
whatever success these producers 
may subsequently have had, XTC 
still haven’t cracked the big mar¬ 
ket of America. 

In an attempt to change this. 
Virgin records sent the band to the 
USA to work with producerTodd 
Rundgren. The result is Sky¬ 
larking, an unusual album for 
XTC. More melodic, poppy and 
accessible than usual, not sur¬ 
prisingly it’s also fairly American. 
But whether or not it succeeds, 
XTC singer, guitarist and self- 
appointed spokesman Andy Par¬ 
tridge is not entirely happy — he’s 
particularly vitriolic about Todd 
Rundgren’s production. 

’Virgin want us to sell more 
records in the States. I don’t envy 
them — we’re like the Enid 
without flared trousers — I 
wouldn’t know how to sell us. So 
they said “Look, you must have an 
American producer”. They gave 
us a list, and it read like a rollcall 
from Fort Ba.\ter — I’d never 
heard of any of them. So they said 
“How about Todd Rundgren?" 


'Dave Gregory (XTC’s other 
guitarist) was a big fan and said 
“Hev, great. We should go for 
him.’He’s a great musician’’.’ 

Working with Rundgren repre¬ 
sented quite a change'for XTC. 
Barring David Lord, who pro¬ 
duced their last major release The 
tiig Txpreis, they had never used a 

engineers. Andy Partridge had 
always kept a firm hand on the 
musical side and tor the first time 
was told to keep his hands ott. 

‘Virgin and Geffen gave Rund¬ 
gren total control which we’ve 
never been the victims of before. 

‘Virgin told me “Don’t put your 
oar in. Shut up and be produced". 
So I just had to say “Okay, here are 
my artistic balls. Takecareof them 
for three months and we’ll go off 
and make a record with Todd 
Rundgren”.’ 

Had the band met Todd before 
they started work on the album, 
they probably wouldn’t have 
chosen him. But all the prelimin¬ 
ary talks were carried out on the 
phone, and Todd’s apparent en¬ 
thusiasm left the band unprepared 
for what was to come. While Todd 
acquainted himself with the pre¬ 
vious work, XTC prepared Porta- 
studio demos of enough songs for 
three albums and sent them to him 
to choose from. Then, in the first 
direct phone call they had, he said 
‘Well I got your demos and I’ve 
already chopped them into an 
order, and this is the way the 
album’s gonna be. And 1 wanna 
start day oneon introsongoneand 
work through’. (Partridge is a real 
joker, and evert- time he told me 
what somebody said to him he 
attempted to mimic them. This is 
rather difficult to relate in prim, 
but try and imagine the Rundgren 
voice as a low, slow American 

From this point on Rundgren 
took total command. The four¬ 
teen songs he chose to work on 
excluded all songs with political 
references. 

‘He wouldn’t do any political 
songs because I don’t think he’s 
the sort of person who would put 
his name to anyone else’s views. 
So any songs which you could 
loosely lump under ‘broad vision’ 

‘Songs about terrorism didn’t 
get done and there w'as one called 
The Troubles, which was loosely 



about Northern Ireland. He 
wouldn’t do that one either. They 
were good tunes but he didn’t like 
the sentiments in them. 

‘On the album he’s credited for 
musical continuity because he 
ordered the songs through the 
album as sort of day into night and 
back, or life into death into 
rebirth, or spring into summer 
etc. He wanted it to be a cycle. 

‘I think it was a brave attempt to 
order what was just a loose bunch 
of thrifty songs. But it’s a bit of a 
seedy idea, bordering on a kind of 
concept album, .-knd the thing is 
you had to sacrifice tracks that, in 
his opinion, fell outside the circle.’ 

The majority of Skylarking was 
recorded at Todd’s Utopia Sound 
Studio, or as Partridge puts it ’the 
shed at the bottom of his garden’. 
He wasn’t impressed by the 

’I found the technology dated, 
sort Of early Seventies, He said he 

wanted to make this a “really hi-fi 
recording” but he runs his 24 track 
tape at 15 inches per second 
through dbx. I wanted to do it at 30 
with no noise reduction because 
. you get that clarity without dbx 
pumping. 

‘I think his appreciation of 
music is to be commended. I think 
he’s a very musical person but I 
think he should go back to sound 
engineering school.’ 

Despite his lack of engineering 
ability, Rundgren insisted on 
doing most of the engineering 
himself. And the result is an album 
which has all the Rundgren hall¬ 
marks — impressive arrangement 
squashed flat. 

‘Well, I’m proud of the music, 
but I don’t think the engineering is 
“hi-fi” enough. I thinks it’s de¬ 
cidedly low to mid-fi. ’ 

Andy Partridge, Colin Mould¬ 
ing and Dave Gregory all realised 
this while they were working on 
the album but were in no position 
to argue. 

‘He’ll argue with you for a bit 
but then he’ll give up and say 
“Well you try it”, and then he 
won’t give you any assistance. 
He’ll just leave you saying “I’m 
just going up to the house to get a 
cupof coffee, so letmeknowwhen 
you’ve finished, okay”. And 
you’ll be stuck there saying “But 
... but I don’t know how to work 
this!”, and he’ll come down an 







„ack”. Or he-d say “This should 
becutoffandthrownout .andld 

think “God, that’s the very subst¬ 
ance of the song. That’d be the last 

thing to cut out . 

Rundgren’s musical input to th 
ilhximSkylarking was substantial 
He has always been at the tore 
front of America’s hippy hangos 


hour later and say “Now do yo 

wannado my idea? OW “ P 

themicrophonehere. we lldoth 

that and the other »nd -ther 

that sounds good doesn t It. 

basically you do what he says 

else it doesn’t get done.’ 

Did you fight? 









sometimes not so well. But Par¬ 
tridge didn’t think that the Sixties 
feel was intentional except to the 
Mack The Knife pastiche, The 
Man Who Sailed Around His Soul. 
XTC dabbled with a psychedelic 
sound last year, on an album they 
recorded in ten days called 25 
O'clock released under the name 
The Dukes of Stratosphere. 

'W'c were very aware after The 
Dukes of Stratosphere that our 
alter egos could take us over 
completely, and one of the lirst 
things that Todd said was “Yeah, 
I’m aware of that album. It’s a 
joke, obviously and I'm not going 
to do anything like that, don’t 
worry”, and funnily enough the 
album does come out sounding 
like 1%8. 

Kvcn Dave Gregory's string 
arrangement of 1000 Umbrellas 
sounded a bit like Class Onion, or 
Formica Artichoke. 

Sort of Eleanor Rigby chunky 

'Yeah, sort of Ernie Hunts, as 
we say in XTC speak, after the 
Swindon Town footballer (sings 
Autumn from Vivaldi’s fottr Sea¬ 
sons) Ernie ’Unt ’Unt, Ernie ’Unt 
'Unt, Ernie ’Unt ’Unt ’Unt ’Unt’. 

While Dave Gregory wrote the 
string part for 1000 Umbrellas 
over a period of time to Partridge’s 
guitar chords at home in Swindon, 
Rundgren orchestrated tracks at 
lightning speed. 

'On Sacrificial Bonfire Todd 
wrote the strings overnight. He 
just thought “Oh My God, 1 
haven't done anything for this 
song yet, "and he’s got one of these 
computer programmes where you 
hit the note and it records it to 
print out on manuscript. Next 
morning he has all these leaves of 
manuscript. He also did the horns 
for the Man Who Sailed Around 
His Soul and Mermaid Smiled 
again, literally overnight. But 
then his music’s in his head, and I 
don’t think he can get it out 
through his hands very well. His 
keyboard playing is the most 

like Mitch out of Supercar—both 
hooves on the keyboard. But it’s 
all in his head, and after a bit he can 
work out the chord shapes, and 
with the aid of a computer he can 
come up with these master scores, 
which is pretty frightening.’ 

Rundgren’s main instrument is 
the guitar, but Partridge didn’t 
think much of his abilitv on that 
either. 


‘Guitar playing is pretty primi¬ 
tive too — all rotten tremolo; old 
fashioned and a hit clumsy. But if 
you show him a song on a guitar, 
he’ll pick it up in a few seconds. It 
won’t be like fluid playing, he’ll 
just convert if through his brain. ’ 

Skylarking took around three 
months to complete—half as long 
as The Big Express and twice as 
long as Rundgren wanted. It was 
also put together in rather an odd 
order. Most of it was recorded at 
Utopia without the session drum¬ 
mer, Prairie Prince of The Tubes, 
with Rundgren having to work 
out the track timing and lengths 
almost mathematically, keeping 
them strictly to three minutes or 
less. From there they went to San 
Francisco to record strings and 
brass at The Tubes’ old studio. 
The Soundhole—‘It was a f— ing 
sound hole, as well. 

‘It was weird using string play¬ 
ers. And it was ail done in San 
Francisco using San Francisco 
musicians who were roped in for 
the day, including an enormous, 
fat woman who kept getting up to 
go to ^e toilet and kept knocking 
her microphone over. Bulldozing 
it over elephantinely.’ 

Todd took over so completely 
that on some tracks Andy Par¬ 
tridge hardly played at all. 

‘On things like The Man Who 
Sailed Around His Soull’m noton 
it apart from singing. It's Prairie 
on drums, Mingo Lewis on bon¬ 
gos and fourbrass players. Colin’s 
playing bass, and Dave’s playing 
piano and a little bit of J ames Bond 
guitar, and that’s it apart from me 
doing my best Mack The Knife 
impression.’ 

Did he have something to say 
about your usual singing style? 

‘Yes. Normally it’s like a seal 
bark. He made me sing a little 
more. On that song particularly. 
On the demos my voice had 
sounded more likeacross between 
Leonard Cohen and Can—sort of 
hypnotic folk in 7/4 time (sings 
and drums knees). And he said 
(back to the drawl) “No you don’t 
wanna do it like that. I see it like 
Bobby Darren’s Mack The Knife 
or like Vegas. 

‘I hated it while he was doing it 
and I thought “F—ing hell, he’s 
stifling it. He’s putting the pillow 
overitmusically”. Andacoupleof 
weeks later after it was finished I 
thought “Well, it ain’t bad at all. 
I’ll let him off this time.’ 


The overall feel of Skylarking is 
more American than the previous 
XTC albums. XTC are an incred¬ 
ibly English band, drawing on 
anything from fairground music 
and traditional folk dances to 
Sixties Brit-pop. Rundgren didn’t 
pick much aggressive material and 
that gave Partridge the chance to 
sing more gently and melodically 
— ‘there wasn’t anything like 
Gangway, Electric Guitarist 
Coming Through which was just 
like three minutes of scream'. 

But Partridge does acknow¬ 
ledge a small amount of American 
influence in the way Skylarking 
sounds. 

‘1 think this is the most Amer¬ 
ican album only because it has 
around five or ten percent Amer¬ 
ica in it, and most of our other 
albums are 100 percent English. 
That’s Todd’s influence, but 
otherwise I think he was pretty 
faithful to our intentions. Things 
like Sacrificial Bonfire he said 
should start primitively like the 
demo (which sounded like a 
Morris Dance) and then get really 
big with a whole orchestra in 
there.’ 

It would have been nice if Colin 
.Moulding’s voice was more up¬ 
front in the mix. 

‘Yeah (exclaims), he’s not loud 
enough is he? And that was third 
mix! I wanted the orchestra to 
sound bigger and I think Todd 
misread that and just made Colin 
sound smaller — which sort of 
does it. Interesting Intention, 
though, an orchestral Morris 

The production, however, is 
not so hot. It is compressed and 
lacking in oomph. Andy’s 

‘1 try not to be too negative 
about it. I shall never work with 
Todd Rundgren again just because 
I don’t like the way he works. But 
I’m proud of the songs. What can I 
say ? I won’t disown my children I 
think they’re nice kids. ‘ 

‘If this album doesn’t do mega¬ 
bucks we’ll get the Golden Award 
of the Doc Martin. And we’ll be 
sniffing around someone like 
Rough Trade or Magnet. I’m 
playing it very cautiously ’cause I 
think Virgin are coming to the 
conclusion that after all we’re not 
commercial enough. Or we could 
hang on by the skin of our esoteric 
teeth. I hope so, ‘cause I like 
making records — it’s what I do 
best. ’ 





oughout XTCs ‘donkey s « 

dlegofawreer’theyvebeen v 

lylLky with producers and » 

v’ve certainly had a tew. 

,dy Partridge has views on all - 

them. 

hn Leckie 

kite Music, Co 2 

le lets you get on with the 

.usic. He musically photo- 

raphed us. We virtually did 
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Vlutt’ Lange 

a slavedriver. but I 
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destructive side which 

hedidn'tlikeasonghewoudnt 

do it properly. So. we left the 

gentle tracks with him, and the 

Halfof jMummer 

‘They did a great )ob. 

David Lord 

The Big Express 

■We liked his crederitials 

classical organist and odd things 

. like he was asked to do the string 

1 arrangements for Sergeunt Pep¬ 
per and turned them down 
a which we thought w»s gre»t 
. “That's ma boy!” I hked hi 
d musical bent. I'd use 
3f but Colin didn t like slo _ - 
and meticulousness of style. 
Todd Rundgren 









XTCs new ‘Skylarking’ album 
pmvides inventive arrangements 

^ _ XTC‘Skvlartcing’(Virfii 


By G. Brmvn 

Denver Post Special 


“Ihis week's Vinyl Exams: 

T skvlakking. xtc. 

Gellen Records. 

While XTC was once 
. .at l liimped in with Britam’s 
post-punk avant-garde, the three 
members - Andy Partridge, Co¬ 
lin Moulding and Dave Gregory 
— are now regarded as U .K. 
pop’s “three wise men.” But 
their quirky albums have yet to 
make an appreciable dent m 
America. In 1985, they record^ 
their best album - “25 O’Clodt 
reworked some psychedelic 
BourMhes (i.e., Syd Barrett-era 
Pink Floyd) and pulled off the 
trick of making them sound fresh 
again. But not only did XTC ne¬ 
glect to release it m the United 
States, they put it on the market 
under a pseudonym as well (The 
Dukes of the Stratosphere) 
Thankfully, the new “Skylark- 
mg” captures many of the same 
charms for stateside listeners 
without the confusion. Much of 
the album’s success lies in the 
matchup with producer Todd 
Rundgren, who shares the same 
anthiieiaam for inventive a 


XTC 

Skv'arking fVirginI 

IF THE Beaiies C3C '■ 


nunogreii, wiiu 
enthusiasm for inventive ai - 
rangements and “continuity 
cept.” The resulting songs ai c ui- 
Igiiigent yet coifcnercial, like the 
Beatles circa “Sgt. Pepper.” A 
favorite: the love-as-comic-book 
metaphor of “ThaU (sic) Really 
Super, Supergirl.” 


XTC; The Meeting 
Place (Virgin) An original 

.,.1. u... j yavvnworthv 




-d finds tl 


chaps from Swindon singing 
in funny accents and 
seemingly trying to sound 
very English in a ’60s sort of 
way. which is odd because it 
was done with an American 
producer (Todd Rundgren) 
who's a very 70s character 
indeed. This record's best 
feature is the collection of 
"demos" on the b-side. 
whhich show how awfui most 
groups' songs sound before 
long hours of studio work 
" have knocked some life into 
S them. (So. dear budding 
^ musicians, if your songs sound 
I awful, don't necessarily be 
” discouraged.) 


on^iire men ims is tne cackling 
noise mev wou'o -ava made 
logetner hiosi c‘ XTC s Swin¬ 
don Skyiarw.nc sounds like 'I 
Am A Cide' Dtinner' and 'Penny 
Lane piaved back to back and 
back to f'onl. And the presence 

one Todd Rundgren has little 
bearing on the end result - a 
record with more hooks than a 
docker s locker and vet as much 
chance of gracing TOTP as 
Robin Day. 

XTC know pop music too 
well. They can make it sing with 
their hands behind their backs 
and are bored. Bored with the 
building bricks that other 
groups are still struggling to 
put together. This accounts for 
the adventurousness that, 
apparently recommended| 
them to Rundgren. XTC have| 
taken to amusing themselves 
by avoiding the motorways, 
preferring instead to chug 
down country lanes in 
psychedelic tractor. Well 
s working for a living. 


XTC ‘Skylarking’ (Virgin V2399) 

XTC have a belief that if it's worth having. 

It's worth not shouting too much about. 

'Skylarking' is evidence that this is more 
than arrogant posturing- it's actually 
justified. It sees XTC at their most 
optimistic for a long while, ulking in their 
inimiuble way about life and the joys of 
nature. The music is unmistakably them, as 
they continue to defy the structured laws of 
songwriting, but it's accompanied by a slick 
production (courtesy ofTodd Rundgren), 
giving much more depth to their sound. 

The commercial success of 'Skylarking' is 
uncertain, given that it doesn't contain any 
obvious singles. But it deserves to knock the 
Madonnas and Five Stars off the top, and stay 
there until at least the next one comes out. 


Chris Twomey 


So ’Skylarking’ is lull of. 
er little set pieces; words — 
schoolroom poetry end tunes 
that seem oblivious to the laws 
of ■fcree and chorus. Some of it 


g English countryside - 'It would. 

> shock Youtoo/Th 0 things we 

► vsod Ao -do on grass' -^and. 
£ most of it is odd enough to get. 

them all put away for years. , 
i X'very eccentric little field | 


XTC: Skylorking. Virgin V2399: 
Todd Rundgren The band recent¬ 
ly said that If they left Virgin, it 
vvould be like the ravens leaving 
the Tower of London. That only 


Ues to emphasise the quaint En- 
lish eccentric image of a band 


qlish eccentric image --- 

0 that couldn't take the pressure ol 
staying on the road. XTC are cer- 
N tainly not on their last legs, though, 
i and this is their most consistently 
° entertaining so far, with Rundgren 
M giving an overall sheen to 14 veryi 

• ditferent songs. Recent single 
» Gross hit the dirf and this hosn'l 
5 really got a “single" on if, but the 
5 whole collection can be expected 

* to fare belter. 


SKYLARKING has to be one of 
the most interesting ways to spend 
50 or so minutes. Thel4 songs 
defy quick labelling but the album 
is consistent in mood and style. 
Lending his musical smarts and 
experience to this project is Todd 
Rundgren. Orchestral ar¬ 
rangements and jazzy undertones 
sit comfortably alongside no- 
nonsense pop. 

Summers Cauldron describe' 
life through the eyes of a bug 
floating in a cup of b- ndv.Grass 
follows, a reflective tune about 
fun in summers past. Side one 
ends with Season Cycle, a bouncy 
- track about the wonder of the 
changing seasons: “Autumn is 
Royal/ As Spring is clown/ But to 
repaint Summer/ They’re closing 
Winter down.” S 

Earn Enough For Us should ^ 
earn the band lots of radio play if ^ 
top notch writing is still used as a | 
gauge for playlists. Songs such as ^ 
Big Day, Dying, and Another | 
Satellite may be less open to wide S 
acceptance but are still interesting. 

Skylarking shows off XTC’s | 
abundant wit and originality. En- 





XTCs ‘SKVUARKING’ 

XTC have always been slightly peculiar, 
in the old days they powered out a unique 
angular pop that never failed to raise 
eyebrows and now they glide on a 
uniquely English pastoral wave that 
raises them even more. It's probably 
XTCs gentlest album ever with a 
collection of fourteen delicate songs. 
Paraliels have been drawn with the 
Beatles in the past, but they've never 
been more appropriate than now. 
there were just suggestions of Beatleisms 
„ but this time the elements are out ‘rant 

“ with songs like'Season Cycle and Ballet 

I For A Rainy Day' sounding as if they d 

% come straight off'Sergeant Pepper s but 

« when you're stealing from the best, and 
3 you do it as well as XTC do it. then who 
^ cares? There's barely a hard sound on 
5 the album, and although many will accuse 
5 it of being too mainstream, it's just a case 

^ of XTC becoming more accessible. 

I Songslike'tOOOUmbrellas'.'Earn 

. Enough For Us' and 'The Meeting Place , 
° although leisurely in pace, ooze melodic 
power and they' re the sort of songs that 
you have to take the stylus back and play 
again and again. I haven't taken it off the 

turntable since 1 got it. _ 






Skylarking 

XTC 

Virgin Records VL 2399 
Andy Partridge and Colin Mould¬ 
ing of XTC have retreated from the 
pop vanguard into rococo musical 
fantasies and brilliant whimsies 
(Dukes Of Stratosphere LP). While 
their recent work has been admira¬ 
ble, it’s strangeness makes it diffi¬ 
cult to find it emotionally satisfy¬ 
ing. 

Here, producer Todd Rundgren 
lends his pop sensibility to the band 
in an effort to simplify the sound 
and bring out the band’s gift for 
writing unshakeable catchy hooks, 
along with the left-field musical 
ideas. 

The results are a mixed success: 
the band is obviously writing some 
sort of concept album abwt the 
movement of the seasons and the 
cycle of life and re-birth. Lyrically, 
it’s relatively free from the usual 
archness, though the barely con- 
S trolled hysteria of Partridge’s 
S vocals don’t make this easy listen- 
► >ng. 

S. • The sound is Beatle-esque, with 
hints of Indian ragas, bird-sounds 
a and jittery guitar. What’s missing 
•o is the taut energy of the band at its 
• best. But at least, the music is 
•g more emotionally direct than the 
3 band’s recent work. 

Liam Lacey 

Not a million miles from tne Bea¬ 
tles finest hour Is Skyiaridng (Vir¬ 
gin), the latest offering fro the ever- 

so-slightlypecuriarXT& 

After having given up Mve vwrk 

purely because they worked thenr- 
selves into nervous frenzies every 
time they even thought about walk¬ 
ing the boards, the band'concen- 
rated on studio work since 1982 
and have produce some rf the 
freshest sounds to be found ori the 



listenable side of the avant garde 
fence Skyiaridng is a zenith of 
sorts for XTC as they have man¬ 
aged to meld the melodic and the 
surreal with no seams showing at 
all. It is highly likely that the album 
will meet raised eyebrows and 
cynical sneers just as Sgt Pepper 
did in its time — but it will be time 
that proves this album to be a work 
of genius.—AD Ot-na 



ROMP STAKES 

XTC ‘Skylarking' (Virgin V2399) *** 

XTC’S PARTNERSHIP with producer Todd Rundgren for this 
album was reportedly fraught; he refused to countenance 
anything gutsy or political. Insisting on ‘relationship’ songs. 

Maybe that’s the reason this is such a ‘soft* album, veering 
back towards that ‘English Settlement’ countrified whimsy 
which came as such a shock after the power of ‘Drums And 
Wires’ and ‘The Black Sea’. 

But as well as dreamy songs like ‘Grass’ and ‘Summer’s 
Cauldron’, we have a whole section that might be titled 
‘Swindon Welcomes The Beatles 1966-68’, where Partridge 
and Moulding seem intent on outdoing NeS Innes in the 
recreation of moods and the reworking of riffs from the 
‘Rubber SouTrRevolver' period. The string section iink be¬ 
tween ‘Ballet For A Rainy Day* and ‘1,000 Umbrelias’ is pure 
‘I Am The Walrus’; ‘Season Cycle’ is McCartney at his 
schmaltziest; ‘Big Day* a pastiche of Fab Four harmonies. 

There are bright spots among aH this retrosp ec tion just the 
same. ‘That’s Really Super, Supergiri’ sports a lively complex¬ 
ity of structure, not to merrtion a Rundgrenesque guitar break 
which I suspect is Dave Gregory out-Todding Todd. And side 
two opens with the best song on the album — ‘Earn Enough 
For Us’ - which exhibits the kind of classically tuneful, 
spirited pop sensibility associated with the XTC of yore. 

This is XTC today, then: determinedly English to the point 
of eccentricity, comfortable, nostalgic, pleasant. ‘This Is 
Pop’? Maybe, but more in the fatherty sense than anything 


TONY MITCHELL 





letters 

" The Little Express 


The Little Express 
Box 1072 . 

Barrie. Ontario 
Lii-M 5E1 Canada 

Merry post Ctoistoas^ find’’"Skylarking"on 

since then. 1 ^ +v,ink the best bet 

Place Is tremendous. I think 

long treatment he is 

Uttirpiece to shove into an issue, per¬ 
haps as "An update on Nigel - 
Who is pushing those pedals. 


^’;?MrMilldale. Ct. 


,lopp^ 
J doing 


freedom from 

THE HAZE OF CHEMICAL 
dependency HAS 

OPENED UP NEW 
HORIZONS FOR NIGEL 


^iththi 
iomcmdk 
r left the 

what might "S, 


me buy you on 
wantr 1 had a 

bellyuptotheb 

pouiidn^oni 


:k; -/- 

Si? siKKS 

article written by Timothy Leary m th 
Hovemilr '85 issue 9^ of 

religion. Leary tells of the wov. 

kt'.j; si 

“liS." n.. Slir. 

Jfltf >MV“ “‘Sir. 

Kr..SSl‘L 5 T.;., 

T finally got the new album, and you're 

right iVs GREAT! (no surprise). 

say this week has been quite terrific in 

4.^ yty' - T*ve boueht tne new xpt i 
XT^^stL ?n a Imall poster shop 
iHow^to^ ortawa. and I've received my 
npwslettert you could say I ve peen in ao 
solule. pure^XTaCy! The album really is^ 
terrific• in fact I’lh Skylarking n +>.»l 

we sneak. I love the cover of the album, the 

drawing is excellent, do you know who is 
responsible? There seems to influ 

encrof classical and orchestral music on 
the record, my TaY°«rite song being 

"Sacrificial Bonfire". I've only seen on 

^f""®^d"to"readinI mo?t'in my mind^Andy 
S:^:tSdgrirt brfUiant son^iter and a 

Sif^n-J^i^r^eiL'wed^nd ^as ^fthing _ 


£f I'. 

SirSxr ^ 

super^wer^eaders ended bitterly, even 
SotlsfVeirvlfitT^SleS^fs however a 


__ .Illy man. uouia you 

+via-i- A-f he*s ever bored and has nothing 

iHSiK 

' I feel ®°"P^^®\now'^ow^diffioul/they 
: Colin, and Day® own personal 

' ^^%pat"^lisr 1986 Ling the lack- 

-Year s B®®t lift ^t choosing the 

luster year it was- i | Smiths' 

standout IPS ^?illowed close- 

"Life'fR^h Pageant" and 

^tL^LL aLl^ins' ;victorialand"^^^ere 

down as one of ”'y -Black Sea" 

It's already ""^^Ting in B 

!;si).r=:‘S 3 ;i-’“Tj«". .v.?y«i« pop 




be anything negati 
ceive. Well, 
o Dick. I rea 


Enough U 









JOHN LENNON’S stmgmg reply lo kis critic, Todd RunJgrm, via the MM 


AN UPKNED LETTUCE TO SODD RUNTLEETUNTLE. I from dr. Winston o'boogie) 


Couldn't resist adding a few "islands of truth" of my 
own, in answer to Turd Huntgreen's howl of hate (pain.) 

Dear Todd, 

I like you, and some of your work, including "I Saw The 
Light", which is not unlike "There's A Place" (Beatles), melody 
wise.) 

1) I have never claimed to be a revolutionary. But I 
am allowed to sing about anything I want: Right? 

2) I never hit a waitress in the Troubador. I did act 
like an ass, I was too drunk. So shoot me: 

3) I guess we're all looking for attention Rodd, do 
you really think I don't know how to get it, without 
"revolution?" I could dye my hair green and pink for 
a start: 

4) I don't represent anyone but my SELF. It sounds like 
I represented something to you, or you wouldn't be so 
violent towards me. (Your dad perhaps?) 

5) Yes Dodd, violence comes in mysterious ways it's wonders 
to perform, including verbal. But you'd know that kind 
of mind game, wouldn't you? Of course you would. 

6) So the Nazz used to do “like heavy rock" then 
SUDDENLY a "light pretty ballad”. How original: 

7) Which gets me to the Beatles, "who had no other style 

than being the Beatles":: That covers a lot of style 
man, including your own, TO DATE. 

Yes Uodd, the one thing those Beatles did was to affect 
PEOPLES' MINDS. Maybe you need another fix? 

Somebody played me your rock and roll pussy song but I 
never noticed anything. I think that the real reason you're mad 
at me is cause I didn't know who you were at the Rainbow (L.A. ) 
Remember that time you came in with Wolfman Jack? When I found 
out later, I was cursing, cause I wanted to tell you how good you were. 
(I'd heard you on the radio.) 

Anyway, 

However much you hurt me darlingt 
I'll always love you. 


J. L. 



30th Sept. 1974 





drummer, they sure couldn't find anyone 
better.- Carl Anfenson, Arlington Hts. IL. 





















In the last Little Express, ^^^ere was a 
desire expressed to hear some less upbeat 
criticism. Well, I recently bought S^- 
larking" and I feel entitled to be ne^- 
tive. lor the most part, this record is 
musically treading water. Ky first react¬ 
ion was disappointment. If I hato f been 
listening intently,.I never liave 

known there was music being played at all. 
^?rrecorI is so slickly produced my e^s 
just slid off of iti this could have been 
Lionel Ritchie for all I knew. It 
have been a much better record if XTC had 
lust plugged their instruments in and pl¬ 
ayed. *^Why, time was when XTC could con¬ 
jure up the texture of a feeling 
just drums and wires and tongues hut Sky¬ 
larking is full of annoying percussive & 
mtcharlical sound effects which l^de^ine 
the songs through distraction. ^ have mix 
ed feelings about the songs themselves. 

Most of the problems are with ^de one, of 
which "Summer's Cauldron fnthe 

a nice little song about relaxing in the 
summer, but there isn't much to__it. it s 
kind of like sugar water soup. Grass is 
even worse. Yet another song rhyming de¬ 
sire with fire. Talk about syrupy! Do we 
really need another song about how great 
lex ol love or a girlfriend is? Moreover. 
Colin's singing is embarrassi^t he sow- 
ds like an adolescent lounge 
maybe that's the point. One of the better 
pop songs on the album is "Hiat's Really 
Super, Supergirl." It's got lots of ^ists 
and hooks and a good melody, but unfort¬ 
unately there are a half dozen similar 
songs in the XTC catalogue - "Snowm^ and 
"Sgt. Rock" come to mind most quickly. Fo¬ 
llowing Supergirl is the 
album. "Ballet for a Rainy Day". The open¬ 
ing verse brings to mind nothing so muon 
as Spinal Tap's "Cupsand Cakes", and both 
songs hold about equal meaning. It's very 
difficult not to laugh at it. "Season Cy¬ 
cle" pretty much sums up side one of Sky¬ 
larking. In the song's own words, "To re-__ 
paint summer, they're closing winter down 
Although winter returns on side -^o, it's 
absence on these seven songs renders them 
pretty vacant. Even when they're about 
love gone wrong, it's still only Pretty 
pop music. It's missing the 
ing and fall and the seasons inbetween. 

On the whole, side two has much “o^e life 
than side one, but there are problems with 
the arrangements undercutting 
"Mermaid Smiled" doesn t need ^ 

percussion or muted 

Sailed around his Soul" with it s sw ® 
ie jazz, is the most interesting 
en by XTC on the album, but it s marred by 
wimw piano chords ®!^®®*^”f»,®"-ther^hand^ 
unsinister atmosphere. On the 
real feeling comes through on J^e simpler 
songs. The pasted-on smile of Grass nas 
givfn way to concern and 
ness in "Earn Enough for Us , ^d I can 
hear joy and fury in "Sacrificial Bon- 
fir^, the dance of life and death which 
brines the album to a close. I* ® ^ 

shame that invitation to dance wasn t ex¬ 
tended to the rest of the album. Sky¬ 


larking sounds more like the Dukes of 
Stratosphear's 20th anniversap' alb^ 
than the latest record from the band that 
made English Settlement. Too much of it i® 
what my mother calls "nice music". It 
lacks emotion and energy. Still, this rec¬ 
ord is better than almost anything you 11 
hear on commercial radio these days, and 
much of what you won't. I wouldn t have 
bothered to be so critical, though, ir l 
didn't think XTC could do much better. 

There ^ure flashes of the old brilliance 
like "Dying", but nothing here matches 
the level of The Big Express. XTC is play¬ 
ing with tinkertoys when they could be 
building something a little more solid ^d 
lasting. Surely they can make songs wi;th 
the edge they used to have, if they let it 
out in their playing. Maybe it's time for 
XTC to drop the lovebomb and try some¬ 
thing different. I'm not suggesting a rock 
opera or anything, but at 1®®?''!.^®?,® ' 
have no more of these "my girl is 
pothole and it's ruining my suspension 
songs. Judging from the last Litpe &- 
press, Andy at least was disappointed 
with the results of their maybe 

that will temper the next record. If XTC 
can see what went wrong here and figure 
out what direction they should take. Sky¬ 
larking could be the sacrificial bonfire 
from which really new music comes. 

Patrick O'Donnell, Hookessin, DE. 

Skylarking is great and I constantly play 
the record again and again all day long. 

When I first listened to it, it was a bit 
confusing that there was no usual dashing 
high-spirited marchesi XTC trademark. Still 
it sounded different also from their orn¬ 
amental Ip MUMMER as there seemed less 
apparent Englishness in this new Ip. But 
by the second listening I was totally cap¬ 
tured by this most charming record. Every 
melody is glittering like a box ml of 
gems, in "Ballet for a Rainy Day", "Another 
Satellite", "Mermaid Smiled" and of course 
lovelv "Grass". I oeui see Colin's sincerity 
in "I^ing" or in "Sacrificial Bonfire" and 
Andy's becoming a father in "Season Cycle 
etc. The news that Andy and Todd didnt 
go quite well enough is a bit disappoint¬ 
ing as there are many Japanese who are 
looking forward to the musical tag-match 
of the two mega-stars in pop, but the _ 
production is truly ecstatic and sparklpg. 
Maybe I'm rather religious on their musp 
too as Andy pointed out. Still it's their 
music that has the power to make people 
feel so. Honour to XTC. Welcome back:: 

Midori Tasaka, Tokyo, Japan. 
Fresh from my one zillionth listen of 
Skylarking, some of XTC's best songs are 
on this latest classic Ip. I don't think 
most of the songs have suffered because of 
Rundgren's control, in fact I like "The 
Man who Sailed.." with the jazz feel and 
some of his other touches. My favourite 
song is "Earn Enough for Us". (Hopefully 
it will be a single because my brother, a 
non-XTC fan, thinks it's great'.) Extrovert 
and Deair God are also great songs, (al¬ 
though I don't agree with Andy's sentiments 
on God:) John Greaves, Clearbrook B.C. 
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I want to point out something interesting to the readers of 
"The Little Express". 

1) At page 143 of the British (Picador) edition of the book 
"Less than zero" by Bret Easton Ellis (a 20 year-old writer 
from Los Angeles) you can read "...Blair and I sit on a couch 
in the living room and listen to an old XTC album...". 

2) "Miniatures" has been re-issued in Italy in 1986 by 
Support! Ponografici Viale Coni Zugni 63 

20144 Milano 

3) A book about XTC has been published in Italy. 

Its author is Vittorio Azzoni, the publisher is Gammalibri- 
Kaos Edizioni- Milano and its price is 16000 lire (about 11 
dollars or 7 pounds). 

The book cover reproduces the record cover of Drums and Wires. 

It includes several XTC pictures, a short history of the band, 
an interwiew of Hugh Cornwell to the band, a biography of Dave 
Gregory, a collection of Andy's declarations to the music press 
(including The Little Express), an interwiew of Vittorio Azzoni 
to Andy Partdridge (7/8/85 Swindon) and a very detailed diaiography 
including a list of 51 tapes of XTC live concerts, 
ef course the book is written in italian but if you want to know 
more about the book or if you wsint to exchange english or 
american press articles about XTC with italian ones please 
write me. 

DE ASTIS STEPANO 
VIA PELLIZZAHI 1/8 B 
16152 GENOVA-CORNIGLIANO 
ITALY 
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Timing 


Making Music: “Arc you stiU 
using your wanky, er, interest¬ 
ing tunings?” 


outrageous 

















Early XTC drawings by Andy Partridge. 












